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Concert 1 Fall Concert
05 nov saturday at 8:00 p.m. Keller hall • university of new mexico
06 nov sunday at 2:00 p.m. national hispanic Cultural Center—1701 4th st sW

at avenida Cesar Chavez

david Felberg, Conductor
angela Gabriel, solo marimba

Stravinsky Symphonies of Wind Instruments
Hovhaness Fantasy on Japanese Woodprints 

for Marimba and Orchestra
prokofiev Suite No. 2 from Romeo and Juliet

Concert 2 Holiday Concert
19 dec monday at 7:30 p.m. immanuel presbyterian Church • Carlisle & silver se
20 dec Tuesday at 7:30 p.m. st. andrew presbyterian Church • 5301 ponderosa ne

omas shoebotham, Guest Conductor
david Felberg, solo violin

Schubert Symphony No. 8 “Unfinished”
Actor Dance Rhapsody (2010)
paganini Concerto No. 1 for Violin and Orchestra in D Major

All Concerts are Free to the Public!
Donations to support the operation of the orchestra are greatly appreciated. All venues are

handicapped accessible. www.nmapo.org • For information, call 271-4592

Philharmonic Orchestra
TheAlbuquerque

2011 – 2012
s e a s o n
Rev 2 – 08 Dec 2011

2011 – 2012 CONCERT SEASON

We thank Dr. Gary K. King and the Office of the New Mexico Attorney General for providing a generous grant to the Albuquerque Philharmonic
Orchestra from the antitrust settlement proceeds of the Compact Disc Minimum Advertised Price Litigation.
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All Concerts are Free to the Public!
Donations to support the operation of the orchestra are greatly appreciated. All venues are

handicapped accessible. www.nmapo.org • For information, call 271-4592

Philharmonic Orchestra
TheAlbuquerque

Concert 3 Winter Concert
8 mar ursday at 7:30 p.m. Keller hall • university of new mexico
9 mar Friday at 7:30 p.m. sue Cleveland high school—4800 laban rd ne, rio rancho

david Felberg, Conductor
James shields, solo clarinet

Sibelius Finlandia
Finzi Concerto for Clarinet and Strings
Berlioz Symphonie Fantastique

Concert 4 Spring Concert: 40th Season Celebration
Music of Spain and Latin America

6 may sunday at 2:00 p.m. national hispanic Cultural Center—1701 4th st. sW
at avenida Cesar Chavez

david Felberg, Conductor
rafael howell, solo viola

Moncayo Huapango
piazzolla Le Grande Tango for Viola and Orchestra
Marquez Danzon No. 2
de Falla Ritual Fire Dance / Pantomime from El Amor Brujo
Ginastera Suite from Estancia

Annual Chamber Concert
20 may sunday at 2:00 p.m. st. andrew presbyterian Church • 5301 ponderosa ne

Members of the Albuquerque philharmonic perform a variety of
intimate chamber music works. program announced at the concert.

Summer Chamber Orchestra Festival
1: date and Time Tba (late July) Check Web site for venue locations
2: date and Time Tba (late July) www.nmapo.org

david Felberg, Conductor
Sixth annual ApO Chamber Orchestra Festival with two different 
programs of works for smaller orchestra and soloists.
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proGram & Composer noTes

Franz peter schubert (1797 – 1828) was the twelfth child of a schoolmaster in vienna who was also called Franz. His mother
was Elizabeth. When Schubert reached the age of eleven he auditioned for and received a place as a treble in the vienna Boy’s Choir,
part of the imperial Choir. He received an excellent general and musical education in one of the finest schools vienna had to offer
in exchange for his services singing for religious services at the Imperial residence. Franz played second violin in the school or-
chestra which got together after dinner each evening to play Haydn, Mozart, and Beethoven symphonies and overtures by vari-
ous contemporary composers of the day. In 1813 young Franz’s voice changed and he left school for a year of teacher training.
He joined his father the following year to assist in teaching for two years, following which he left to commence his career as a full-
time composer.

He began composing symphonies as other composers might compose piano sonatas. Sketches survive of a D major Symphony
as early as 1811 when Schubert was fourteen. He produced an average of a symphony a year from 1813 to 1818. These works
were in the eighteenth-century tradition with much absorbed from Beethoven, Mozart, and Haydn but always with his own dis-
tinctive style and charm. He became increasingly aware of the power of dissonance as a force of expression. All his early works
embody the sunny elegance and vitality touched by Schubert’s winsome lightness. The songs he composed added greatly to the
world’s vocal repertoire while Schubert’s quartets and violin and piano writing, always beautifully wrought, continued to develop.
He produced three symphonies between 1818 and 1821. In these works he is moving towards intense lyricism and harmonic rich-
ness.

Symphony no. 8 in B minor was composed in 1822. This is the one called “Unfinished,” and which we will perform for you today.
Two movements survive complete, with fragments of a third movement. This work was lost for a time and was not performed
during Schubert’s life. It was only when friends were trying to get Anselm Huttenbrenner, a friend of Schubert’s, to compose a
piece for a concert for the society for the Friends of Music that Huttenbrenner produced Schubert’s Eighth Symphony and the

HOLIDAy CONCERT
THOMAS SHOEBOTHAM, GUEST CONDUCTOr

DAvID FElBErG, SOlO vIOlIN

program

Franz schubert . . . . . . . . . . . . . . . . . . Symphony No. 8 “unfinished”
1. Allegro moderato in B minor
2. Andante con moto in E major

lee actor . . . . . . . . . . . . . . . . . . . . . . Dance Rhapsody (2010)

intermission

niccolò paganini . . . . . . . . . . . . . . . . Concerto No. 1 for Violin and Orchestra in D Major
David Felberg, solo violin
1. Allegro maestoso – Tempo giusto
2. Adagio
3. Rondo: Allegro spirituoso – Un poco più presto
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two movements were performed in 1865. The original score in Schubert’s handwriting is in two movements: Allegro moderato,
B minor; and Andante, E major; with the first nine measures of a third, a Scherzo in B minor. The clarinet and oboe follow the
introductory measures with a lovely cantilena above the gentle murmur of the violins. The cellos contrast the minor cantilena with
a G major song of intimate melodic clarity, warm and bright. The Andante develops broadly with a deep sinuous line in the cel-
los and basses and a long horn note singing into the second subject. The tonal beauty of this work fascinates with its sense of winged
song in crystalline space.

Franz Schubert died eight years after composing this “unfinished” symphony while working on a new symphony in D major
at the age of 31 years.

        
lee actor was born in Denver, Colorado, in 1952. He earned an advanced degree in engineering from rensselaer polytechnic

Institute and in music composition from San Jose State University. He studied composition with Donald Sur, Brent Heisinger,
Charles Jones, and Andrew Imbrie, and conducting with Angelo Frascarelli, David Epstein, and Higo Harada. He was a violin-
ist with the Albany (New York) Symphony Orchestra. Actor was named composer in residence of the palo Alto philharmonic in
2002 and was Assistant Conductor of the Nova vista Symphony from 2008 to 2010. Actor has won many awards for his com-
positions. In 2005, Prelude to a Tragedy was selected as a finalist in the Columbia Orchestra’s 2005 American Composer Compe-
tition. He won first prize in the 2007 International Horn Society Composition for Concerto for Horn and Orchestra. Redwood
Fanfare was the winning selection in the 2009 ridgewood Symphony Orchestra Fanfare Composition. We are pleased to be pre-
senting his Dance Rhapsody, winner of second place in the 2011 American prize for Orchestral Composition.

Orchestra members have loved playing this work since we first puzzled over the rhythms. There were whispers of piazzola,
Mahler, and sense of excitement at playing something so new.

Dance Rhapsody opens with notes strewn among various sections of the orchestra, shortly coalescing into what is… a waltz
rhythm. There is a waltz melody in the woodwinds followed by a second in the strings. The flute brings in a third melody. The
melodies are altered rhythmically and tonally with a “hitched” effect. The solo violin quietly takes the third melody to a first in-
terlude. A rhythmic take over brings in the first of two tangos with a hint of vienna, like “Mahler in South America.” The sec-
ond tango begins more slowly but quickly picks up the spirit of the dance and builds in intensity. A quiet brass chorale is heard
and the first interlude music returns. The final dance of the rhapsody is the Fandango; this dance has alternating meters with the
oboe coming in with a melody in duple meter creating a polyrhythmic affect against the strings’ accompaniment. The woodwinds
join in the fun to the initial climax followed by a quiet passage with woodwinds and strings in rhythmic variations. A rush of notes
in the strings brings on a full-blown version of the melody in the trumpets and upper woodwinds with the rest of the orchestra
providing a wild accompaniment. The music touches on the Fandango but quickly moves into a short raucous coda. The waltz
melody rushes by, and the piece ends with a grand flourish.

This much rhythm, melody, and humor, beautifully crafted, you have to move with it—music comes to you in sixteen min-
utes with full orchestra and all the trimmings.

        
niccolò paganini was born October 27, 1782, and lived until 1840. He was born in Genoa, Italy, to poor parents and there

is no evidence he ever went to school. His father, a trader who was not too successful, made some money as a mandolinist, and
was his first music teacher until he was seven when he began studies with an orchestra musician. He made rapid progress and was
playing in public by the time he was nine. He began composing about the same time with the help of various local teachers in-
cluding the operatic composer Francesco Gnecco and violinist August Frederic Durand, and locatelli. His father sent him to
parma to study at thirteen where he became attracted to the guitar and became an expert player on this instrument as well. He
next became first violinist of the orchestra in lucca in 1801. It was during this time of his life he was loaned his great Guarner-
ius violin by a businessman who refused to take it back after he heard paganini play. paganini began to collect violins as he earned
more money. In some earlier concerts he amused audiences by playing on one or two strings only or making the violin sound like
a rooster, a dog or a donkey. This was a real crowd pleaser in addition to his leaps and double stops and difficult passages in two,
three, and four parts in the highest positions with purity of intonation that seemed incredible to the critics and fellow musicians
of his time. His somewhat debauched life, his eccentricity, penchant for gambling plus his unbelievable talent as a musician, gave
rise to a rumor that he was in league with the devil. He set himself extraordinary technical problems in his compositions and over-
came them with dramatic effect in performance. He kept much of his sheet music a secret to avoid piracy of his parts before
copyright laws. His composition shows he was capable of inspired melodies and moments of great poetry within the framework
of dazzling virtuoso music. He had great success as a virtuoso performer in spite of or because of his cadaverous frame, his elbow
to the body style of playing, his way of standing with the right foot forward and the left foot beating time, his amazing left hand
dexterity, and the haunting appearance of his piercing black eyes.
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omas shoebotham, Guest Conductor
Mr. Shoebotham has a highly varied musical career that

includes opera and orchestral conducting, cello and piano
performance, and
public and private
teaching. 

He is currently
Music Director of
the palo Alto phil-
harmonic. He has
conducted perfor -
mances for many
San Francisco area
groups, including
Opera San José
(Les Pêcheurs de
Perles), peninsula
Symphony, the San
Francisco Con cer -
to Orchestra, and
Berkeley Opera

(Otello, Béatrice et Bénédict, Le Nozze di Figaro, Carmen,
Cosí fan Tutte, and L’italiana in Algeri). As a cellist, he has
appeared recently as a soloist with the Oakland Civic Or-
chestra, in recital in palo Alto, and in chamber music per-
formances with Trio Jubilee in los Gatos, Burlingame, and
palo Alto. In previous years he has given solo performances
in los Angeles, New Mexico, Illinois, and New York.
Mr. Shoebotham maintains a private cello studio in palo
Alto, and teaches in several school music programs around
the Bay Area.

david Felberg, soloist and music director
David began his conducting career at the University of

New Mexico under the tutelage of Dr. Jorge-Gomez. He has
gone on to study with David Zinman and Murray Sidin at
the Aspen Music Festival, Harold Farbermann at the Bard
Conducting Institute, and privately with Bernard rubent -
stein and Guillermo Figueroa.

David has conducted the New Mexico Symphony, Santa
Fe Symphony, New Mexico philharmonic, and is currently

the assistant conductor of the University of New Mexico
Symphony. An advocate of new music, David is the co-
founder and conductor of Chatter, an ensemble dedicated to
performing new music.

A native of Albuquerque, he performs regularly through-
out the Southwest as violin concerto soloist, recitalist and
chamber musician. He is currently the concertmaster of the
Santa Fe Symphony Orchestra and the Associate Concert-
master of the New Mexico philharmonic Orchestra. He has
appeared as a soloist with the New Mexico Symphony Or-
chestra, palo Alto philharmonic, Albuquerque philharmonic,
and the Balcones Orchestra (Austin). Upcoming concerto
en gage ments include paganini’s Concerto No. 1 with the palo
Alto and Albuquer que phil harmonics, and the Shostakovich
Con certo No. 1 with the New Mexico philharmonic.

Felberg has performed solo recitals all over New Mexico,
Colorado, and Texas, and recently made his New York debut
in Merkin Hall in the spring of 2005.

David is currently artistic director of Ensemble Music New
Mexico, which produces the e Church of Beethoven se-
ries, Club Beethoven, and Chatter.

He received a Bachelor of Arts in history from the Uni-
versity of Arizona, a Master of Music in instrumental con-
ducting from the University of New Mexico, and has taken
advanced string quartet studies at the university of Colorado
at Boulder.

He lost his voice as a result of one of his illnesses and retired in 1837. A striking figure taking notice of no one, he wandered
paris in a long black cloak. He went to Nice in 1839 and died there. He refused to see a priest, so was denied burial and his cof-
fin was stored in the cellar for several years. In 1845 he was buried in his villa and in 1882 his bones were removed to parma. At
his death he owned 22 Cremonese instruments. His favorite violin, the Guarnerius, he called “The Cannon.”

We celebrate this great and eccentric virtuoso violinist and composer today with David Felberg’s performance of paganini’s
Concerto No. 1 for Violin and Orchestra. This concerto was composed by Niccolò paganini in Italy between 1817 and 1818. This
brilliant technically-demanding piece shows influence of the Italian bel canto and Gioachino rossini, paganini’s younger con-
temporary. The concerto is in three movements: Allegro maestoso, followed by Adagio, and finally rondo: Allegro spirituoso.

Notes by Martha Strauss.
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our special anks!
2011 ~ 2012 Contributions

e Albuquerque philharmonic Orchestra gratefully acknowledges the many donations received from listeners and supporters.

rob & Marlene Bryan Eric p. Chael & Marianne Walck In Memory of lila H. Stout

[ Your name could be here ]

patron ($100+)

angel ($1000+)

Anonymous Stephen p. & Kathleen Kaestner
rick & Melissa Kennedy

Bruce & Carolyn Muggenberg
season sponsor ($500+)

Christin Galloway
William & Elizabeth Hume

John D. & peggy robb Brian Tuffnell
benefactor ($250+)

Conductor’s Circle ($2500+)

richard & Carolyn Anderson
Brad Boyce
Ted & Enid Bradley
William E. Byers
Michael & Wendy Cieslak
Jim & Connie Culbertson
Allison Dickey

Evelyn Feltner
Ann Gebhart
Giovanni String Quartet
Marty Hill
In Memory of Esther Firlie Honeycutt
Jim & vicki Hontas
patrick & Marilyn Hutton

Myron & Elaine Johnson
Orval & pauline Jones
Evelyn B. Morrow
Tom & Gretchen Obenauf
Kelly Sansone
Karl & Karen Schindwolf
richard & Martha Strauss

Tyler Abeyta
Zachary Abeyta
Gabrielle Arango
Grace Arango
Nick Arango
Carter Bradley
Jack Bradley
Joseph Bradley
Stewart Bradley
Thomas Bradley
Alex Bryan
Gwen Bryan
lily Angel Buffington
John Bunting
Nikki Bunting
Tom Bunting
Adam Celia
Timothy Celia
victoria Celia
Andrew Chael
Nathan Chael
Cameron John D’Arcangelis

Daniel D’Arcangelis-Elton
rachael D’Arcangelis-Elton
Timothy D’Arcangelis-Elton
Arthur de los Santos
Hamilton Edwards
Sara Fagen
Cameron Farslow
river Felberg
rowan Felberg
Felicity McCready-Flora
Ian McCready-Flora
rachel McCready-Flora
Michael Metz Foris
David Gerstle
Irene Gerstle
Walter Gerstle
Shelby Golden
Colton Golobic
Maggie Bunting Hall
Hillary Flora Heath
Benjamin Heath
Elisabeth Foris-Hickie

Steven robert Hickie
Killer Hontas
Haley Howell-Espinoza
Kenny Johnson
Stefan Johnson
Andrew Jones
rachel Jones
Gina Kennedy
Meghan Ashley loree
lane love
Dawn lucero-Bryan
David Martin
Charlotte May
Jonathan May
Ecco Meilleur
Indie Meilleur
Emily Annalise Morrison
Jessica lauren Morrison
richard Obenauf
Sarah Edwards Obenauf
Elisabeth Obenauf Odegard
David Odegard

Mighty Mouse palmer
raggedy Amy palmer
Willie rheins
Jeremy rifkin
Stephanie rifkin
linnea Ann rowley
Jennifer Saborio
Maria F. Saboria
Jason Schindwolf
Michelle Schindwolf
Catalina Tashjian
Juan Tashjian
lila Taunton
Hannah Marie Thieme
Kristen Ashley Thieme
Marina Coral viramontes
Niko viramontes
Noah viramontes
Kellan Wilson
Sloan Wilson
Nina Winkler

Pearls



albuquerque philharmoniC orChesTra personnel
violin i
Marianne Walck ◊
Joyce Carabajal
Wendy Cieslak
Elaine Davidson
Allison Dickey
Betty Hume
Judy Jones
larry Jones ∆
Katherine Okesson
Martha Strauss

violin ii
Melissa Kennedy † ∆
Ann Gebhart
Marty Hill
Marilyn Hutton
Elaine Johnson
Dominic laBrake
Haley lovelace
Alyssa Maunders
Monica Meilleur
Carolyn Muggenburg

viola
Karl Winkler †
Jessica Coyle
Matthew Dennis
Antoinette Drabek-lazarin
Jan Flora ∆
Chris lombardo
Gretchen Obenauf
Megan Schendel
Karen Schindwolf

Cello
richard Strauss † 
Enid Bradley ∆
Jill Bunting
Christin Dobbeck
Adriana Foris
Walter Gerstle
vicki Hontas
pete palmer
Anne Tillery
Merry Wadsworth

bass
Stuart Zimny †
Jim Hontas
Tanya Nunez
Carlos Simeone

Flute
rachel Baker †
Bonnie Schmader
Kelly Brown

piccolo
Kelly Brown

oboe
Mary Anne D’Arcangelis †
Carolyn Mazarakis

Clarinet
Cindy Farslow †
Marlene Bryan ∆
Beverly Ortiz

bass Clarinet
Marlene Bryan ∆

bassoon
Brian Tuffnell † ∆
Susan Brake

horn
Sue omas †
Tim Falling
Anne Ferguson-laird
Barbara lukes

Trumpet
Joe Walters †
Kinley Culbertson

Trombone
Nicholas pulaski †
Tom Golden
Jed rowley

Tuba
Brad Boyce †

Timpani
Jon Sundell †

percussion
Josh Etzkin
rick Kennedy

◊ Concertmaster
† principal / Co-principal
∆ Board Member

e Albuquerque Philharmonic Orch -
 estra also wishes to express our gratitude
to our Lobby Manager, Ted Bradley; to
our web site master, Sam Clark; and to
Joe Walters for his valuable assistance
in creating this program book.

Stay in touch with ApO online:
www.nmapo.org

albuquerque philharmonic orchestra • p.o. box 36893 • albuquerque, nm 87176
ApO Board Members for the 2011 – 2012 Season:

president . . . . . . . . . . . . . . . . . . . . . Brian Tuffnell, Bassoon
vice president . . . . . . . . . . . . . . . . . John Arango, Oboe
Secretary . . . . . . . . . . . . . . . . . . . . . Enid Bradley, Cello
Treasurer . . . . . . . . . . . . . . . . . . . . . rafael Howell, violin

librarian . . . . . . . . . . . . . . . . . . . . . lawrence Jones, violin
personnel Manager. . . . . . . . . . . . . . Melissa Kennedy, violin
publicity . . . . . . . . . . . . . . . . . . . . . Marlene Bryan, Clarinet
Director of Development . . . . . . . . . Jan Flora, viola

e Albuquerque Philharmonic Orchestra is a non-profit organization. your contributions to the orchestra are tax-deductible.
Donations are accepted at our information table at each concert, or may be mailed to:


